Recap

Harmonisation (n.) Homogenisation (n.)
the process of adjusting different scripts to work the process through which distinct visual and
cohesively together by aligning shared visual structural characteristics of different scripts are
features while eliminating each script’s distinctive standardised toward a uniform typographic
characteristics appearance
Interlocality (n.) Creolisation (n.)

a conceptual framework that encourages the process of cultural and linguistic mixing through
cooperation between different writing systems, which different traditions become entangled and
prioritising local, cultural, and regional diversity transformed, producing new hybrid forms and

over the homogenisation of scripts under western identities that can no longer be separated into their
typographic standards original “pure” cultural states
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A short history of Greek type design before
the digital era

George D. Matthiopoulos

The art of Typography transformed the book into
a mass cultural tool, and it has been recognized as
the midwife of modernity. The field of Typography
includes punchcutting, matrix making, typecasting,
typesetting of a given text and layout-pagination for
printing in multiple copies. Gutenberg conceived
and realized his idea of reusable metal type sorts by
the middle of the 15th c., when the textura Gothic
hand was the principal choice of the scribes and
readers alike (pl. 1). The simplicity of the prevailing
dense, vertical strokes produced by the pen informed
the conceptualization of his solution and the success
of its implementation. In effect, the printed book
was born when the rising social demand for multiple
copies of any text merged with the uncomplicated,
almost mechanical motion of the prevailing writing
hand of the era. This is the crux of the issue in terms

P
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Greek, and that its letterforms therefore needed to
be cut and reproduced in metal types.

In order to avoid the baffling complexity of the
Greek writing, the early type cutters threw out the
visual history of the Byzantine scripts and isolated,
as best as they could, the 24 minuscule letters for
short Greek passages in Latin treatises (pl. 8, 9).
This route, which Robert Proctor named as Greco-
Latin, can be seen in many early editions and it
lingered on as late as the first decades of the 16th c.,
when it was the choice of a new type cut and used in
the first Polyglot Bible, which was published at the
University of Alcal4 de Henares in Spain (pl. 10).

However, new experiments and innovations con-
cerning the shape of the Greek types were attempted
since the mid-1470s in books entirely in Greek texts,
including Byzantine capitals and diacritics for gram-
mars, dictionaries, short classical texts, etc. (pl. 11).
In 1486, two Cretan men of the cloth, Laonikes and
Alexandros, were the first to attempt and, more sig-
nificantly, to realize the unthinkable: A full-scale

Ryrmantina hand aamnnoad af na lace than 1 200 Aif

Simon Fournier (pl. 20, 21), etc., largely followed its
fashion.

Since the 18th century an increasingly scientific
utilitarianism was introduced during the Age of Rea-
son when Dutch and German printers first attempted
abandoning the numerous ligatures in Greek classi-
cal texts; an iconic typeface of this expanding trend
was the Homer Greek type (1756), by the Scottish
type cutter Alexander Wilson for the Foulis brothers,
publishers for Glasgow University (pl. 22).

By the turn of the 19th century the simplifi-
cation of the Greek type case was, more or less,
completed in European publishing and with it the
last precarious ties with the Byzantine past were ir-
revocably severed: The renewed and comprehensive
interest in classical studies and archaeological expe-
ditions in Greece led to a significant and sustained
increase of Greek texts for the expanding education
systems in Europe. At the same period, the “one
nation — one state” geopolitics which resulted after
the Napoleonic wars also had an effect in the emer-
gence of new, “nation-specific” Greek typefaces in
Italy, France, England and Germany: Giambattista
Bodoni produced several neo-classical Greek fonts in
Parma (pl. 23), Firmin Didot designed a new upright
Greek text type in Paris (pl. 24), Richard Austin cut

the inclined Porsonic Greek (pl. 25) used in most
FEnolich nuhlicatinne and Karl Tanchnitz anterad
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“For the purpose of this discussion, one can distinguish two broad categories of
multilingual texts in which two or more different scripts are likely to appear together.

In the first category, the bulk of the text is written in one script and the other
script(s) only appears in a complementary role, as in the archetypal case of the

bilingual dictionary.”

—Nemeth, T. (2016) 'Harmonised type design’ revisited.
In: Dyson, M.C. and Suen, C.Y. (eds.) Digital Fonts and Reading.
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Revisiting Line of Enquiry

Can a letter function as a two-dimensional public space
that facilitates and reproduces social connections?

|

How do letterforms function as contested public spaces where typographic
hierarchies in globalised writing systems are challenged?
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